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Téxvn gival katapuyio. Eival Toénog ékppaonc.
Eival otoixeio noAimiopou. Eival apnynon. Eivai
opaua.

To EneTtelakd 'ETog «@gpponuUAeg - aAauiva 2020»
nPoxwpd oe €va akoépa BrRua noAITicpou, npoBdAio-
VTAG AuTA TN popPd TNV KAAAITEXVIKA dnuioupyia oly-
XPovwV EAAAVWV KOANITEXVOV AATKNS {WYPAPIKAG.

To ‘Idpuud pag pe TiuA napouocidlel Tnv EIKAoTIKA
‘EkBeon «OegpponuAeg-Xaiapiva: H autodidakTn aAn-
Bela TNG TEXVNG» OTOV ICTOPIKO XWPO TWV [EVIKWV Ap-
xeiwv Tou KpdToug.

H ‘EkBeon authn anotelei €va 10TopIkO anynua
XPWUATOG Kal oxediou e apeTnpia Tn Mdaxn Twv Ogp-
MOoNUAWYV kal Tn Naupaxia TnG ZaAauivag kal KatdAn-
&n oT10 onuegpa, 2500 xpodvia PETE, ONUATOSOTWVTAG
TNV agvan ouvéxela Tou a&lakoU noAITIopoU Tng EA-
Addag. Mia cuvéxeia nou BeAncape kaTtd Tn didpKela
OANG AUTAG TNG ENETEIOKNG XPOVIAG VA TOVIOOUME Kal
va npoAAouLE.

And Tn yévvnon TNG WS ONPEPD, N AdiKR Jwypapi-
KN eKPPACEl TNV guaiobnoia Tou AdoU uag angévavTi
o€ YEYOVOTA TNG KABNPEPIVAG WNG KAl TNG I0TOPIAG
pag nou onuddeay, aAAd kal opidePav TNV EAANVIKA
Yuxn, KaBWe Kal TNV I8E0A0YIKNA dISAXN MOoU ANoppPEEl
and autd. H Adikn Téxvn avanapioTd Pe Tpono Aueco
TNV a@NynUATIiKA pon yeyovoTwy Kal o€ avTiBeon ue
Tn Advia {wypadikn, WIAA he dpoug anAoug Kal KaTa-
vonToug, evw TAuTOXpova KaAei Tov BeaTn va KAvel Bi-
wudG TOU €va cuvapnaoTiko Ta&idl yéca and Tnv TEXvn
MouU YEPUPWVEI TO NAPEABSV e TO NAPOV.

>1nv EAAGSa ToUu 2020, n Adikn {wypdpIKA cuve-
xidel TN dIKA TNG PakpoOxpovn nopei a Kal alobdvo-
pal 181aiTepa cuykIvNUEvn nou, napd TIG SUCKOAEQ

EKOEZH AATKHZ KAI AOTIAZ TEXNHX
EXHIBITION OF FOLK AND SCHOLAR ART

Art is a sanctuary. It is a form of expression. It is
a cultural element. It is a narrative. It is a vision.

The Anniversary Year “Thermopylae - Salamis
2020” takes one more step of culture, this time
promoting the artistic creation of contemporary
Greek folk painting artists.

Our Foundation is honoured to present the Art
Exhibition “Thermopylae - Salamis: The self-taught
truth of Art” in the historical premises of the Gen-
eral State Archives.

This Exhibition is a historical colour and design
narrative starting from the Battle of Thermopylae
and the Naval Battle of Salamis until today, 2500
years later, marking the perennial continuity of the
culture of values of Greece. A continuity we intend-
ed to emphasise and promote throughout this an-
niversary year.

Since its birth, folk painting has reflected our
people’s sensitivity to the events of everyday life
and our history that marked, but also sculpted, the
Greek soul as well as the ideological teaching that
springs from them. Folk art depicts the narrative
flow of events in a direct manner and, opposite
to academic painting, speaks in simple and inter-
pretable terms while, at the same time, invites the
viewer to experience an exciting journey through
art that throws bridge between the past and the
present.

In the Greece of 2020, folk painting continues its
own long course and | am particularly touched that,
despite the trying pandemic conditions, we man-
aged to present outstanding examples inspired
by these two emblematic battles that changed
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EKOEZH AATKHZ KAI AOTIAT TEXNHX
EXHIBITION OF FOLK AND SCHOLAR ART

OUVONKEG TNG nMavdnuiag, KATapEPAUE va Napousi-
dooupe e€alpeTikA deiyuatd Tng, EPNVEUCUEVA anod
TIGC dUO EUPANUATIKEG AUTEG PAXEG Mou AAAa&av Tn
PON TNG EUPWNATKAG KAl TNG NAYKAOUIAG ICTOPIAG Kal
anotélecayv BepéAia Tou AuTIKOU NOAITIOMOU.

©a nBeAa va ekPpAow TIC OEPUOTEPESC EUXAPIOTIES
pou otnv lMputavn EAEvn ApBeAép, nou yag TIud ue
TN CUMPMPETOXNA TNG oTnv TiunTikA KoounTeia Tou Ene-
TelakoU ‘EToug «@epuonUAeg - ZaAauiva 2020», via
Tnv 10€a TNG ‘EkBeong auTAg, Tnv MoAUTIUN cUPBoAn
TNG oTnv uAonoincn Tng dNwg Kal Tn oTAPIEA TNG CTO
€pVYO [ag.

‘Eva ueydAo euxapioTw 6a nBeAa va aneubuvw oTnv
emueAATPIa TNG 'EkBeong kKupia Aouila Kapaniddkn
nou ATav n Puxn autng Tng npoondBeiagq.

IS1aiTEPEG €uxaploTieq ansuBuvw oTnv Kevtpikni
Ynnpeoia Twv Mevikv Apxeiwv Tou KpdToug Kal
TNV avanAnp@Tplia Fevikin AleuBuvTpia Kupia AuaAia
Mannd, éxi yévo yia TNV NapaxXwpPeNnon Tou EEXwPI-
oToU auToU XwWPEou, AAAd Kal yia Th CUMBOAR Toug
oTnV npoondBeid yag Pe TNV NAPOoUCiacn TNG XApPTo-
veApnong Twv OEPUONUAKY Kal TNG XaAauivag and
ondvia CUANOYA XAPOKTIKWV TwV [EVIKWOV ApXeiwyv
Tou KpdToug.

EuxaploTed Bepud SAoug Toug KOAAANITEXVEC Mou
MaG JUoUV péoa and Ta €EAIPETIKA TOUG €pya OTNV
€unveuon Kal Tn dUvapn Tng AAikng Téxvng Kal Bdlouv
Tn SIKN TOUG O0PPEAYIda O AUTA TNV ICTOPIKA ENETEIO.

Mapidvva B. Bapdivoyidvvn

Mpdedpog Tng AleBvoug TiunTIKNG KoounTeiag
Tou EneTeiakoul ‘EToug «@gpuonuAeg-Xaiauiva 2020»

the route of the European and world history and
constituted the foundations of the Western civili-
sation.

| would like to express my most heartfelt thanks
to Rector Helene Arhweiler, who honours us with
her participation in the Honorary Committee of the
“Thermopylae - Salamis 2020” Anniversary Yeat,
for suggesting this exhibition, for her priceless con-
tribution in holding it, and for her support to our
work.

| would like to say a great thank-you to the cu-
rator of the Exhibition, Ms Louisa Karapidaki, who
was the soul of this endeavour.

| particularly thank the Central Service of the
General State Archives and the deputy Director
General, Ms Amalia Pappa, not only for allowing us
this special venue but also for their contribution to
our endeavour by displaying the topographies of
Thermopylae and Salamis from a rare collection of
engravings of the General State Archives.

| warmly thank all the artists, who introduce us to
the inspiration and power of folk art through their
outstanding works, and make their mark on this
historical anniversary.

Marianna V. Vardinoyannis

President of the International Honorary Committee
of the Anniversary Year “Thermopylae - Salamis 2020”



IOTPEXEI TOUG AIMVEG TO VIKNTAPIO GAAMNICUA TNG

Naupaxiag Tng XaAauivag. Otav Tov OKTwRPIo
Tou 1940 n Xogia Béuno Tpayoudouce Eunpdc tng
EAMddo¢ naidid dev Ba okePTOTAV AC0PAAWG TO «ITE
naidec EANAVwV» otn Naupaxia Tng aAauivag, nou
pag dlacwdlel To €pyo [1€poec Tou AIoxXUAOU.

Onwg, eniong, dev eixav avdaykn va diaRdoouv
Hpddoto oI dekaepTd dnuioupyoi nou ekBétouv 25
MiVOKES EUNVEUCHEVOUCG and Tag KATd Mepowv Vikag
TV apxaiwv EAAAvVwY. O KOANITEXVEG AUTOl avTano-
KpiBnkav, 6nwc Kalr n Kepauiotpia Acia Mnpéoav-
SOATAQEPIdN, PE XAPd KAl anoAUTWSG APIAOKEPDWC
oTnV NPACKANGCA PAC VA PIAOTEXVACOUV Kal va Mpo-
OPEPOUV TO €PYO TOUG YIA TNV EKOECN NOU OPYAVWVEI
n KoounTteia oTta Mevikd Apxeia Tou KpdToug yia Tov
gopTaouO Twv 2500 xpdvwv TNG MAxNg Twv Oegpuo-
nuAwv kal TnG Naupaxiag Tng ZaAapivag. Ek uépoug
Tng Mpoédpou kag Mapidvvag Bapdivoyidvvn Kal TG
TIMNTIKAG EMITPOMNNAG, TOUG EUXAPICTW BePUA.

IS1aITEPWG dUWS BEAW Va eUxapIoTACW TNV AudAia
Mannd, FevikA Aleubivipia Twv Fevikwv ApXeiwv
Tou KpdToug kal Tnv EmpeAnTpIa Tng €kBeong Kupia
AouiCa Kapaniddkn.

H €kBeon auth eival iowg via €udg povadikn
EUKAIPIO VO AVTIKPIOOUWE TNV €IKOVA Tou €Bvikou
BpuAou, 6xI 6nwg Tn ypdpouv Ta BIBAia, aAAd onwg
Tn dinyouvTav ol ylaylddeg Kal ol nannoudeg and
vevid o€ yevid. AuToi, nou énwg Agel o Kopang, and
TO va BewpoUv Tov eauTd Toug andyovo Tou MIATIASN,
ToUu AgwVvida Kal TOU @EUIOTOKAR, EUEIVAV AIXUAAWTOI
400 xpoéVvIa xwpig dpwS NoTE va yivouv okAdRol.

EAévn ApBeAép
MpuTavng

XAIPETIZMOX
WELCOMING ADDRESS

he trumpet call to victory in the naval battle
of Salamis runs down through the centuries. In
October 1940, when Sofia Vembo sang “Children,
children of Greece” can’t have thought of “Forward,
sons of the Greeks” in the naval battle of Salamis,
which Aeschylus’ work “The Persians” has saved for us.

Just as the seventeen artists, who exhibit 25
paintings inspired from the victories of the ancient
Greeks over the Persians, did not need to read
Herodotus. These artists, like ceramist Asja Bresan-
Saltaferidis, responded gladly and for free to our
invitation to create and offer their work to the
exhibition at the General State Archives, held by the
committee for the commemoration of the 2500 years
from the battle of Thermopylae and the naval battle
of Salamis. On behalf of the President, Ms Marianna
Vardinoyannis, and the honorary committee, | thank
them very much.

| should, though, particularly like to thank Amalia
Pappa, Director General of the General State
Archives, and the Curator of the exhibition, Ms
Louisa Karapidaki.

This exhibition may be a unique opportunity for
us to see the picture of the national legend not
in the way it is written in books but in the way it
has been told by grandmothers and grandfathers
through the generations. The picture of the fact that,
according to Korais, from considering themselves
the descendants of Miltiades, of Leonidas and of
Themistocles, they remained captive for 400 years
but without ever becoming slaves.

Helene Ahrweiler
Rector
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EYXAPIZTIEZ
ACKNOWLEDGEMENTS

To «I&puua Mapidvva B. Bapdivoyidvvny»
oTO NAaicio Tou Enetelakoul ‘EToug
«@gpuonUAeg-Zaiapiva 2020» opyavwVel
oTOUG XWpoug Twv N A.K. Tnv 'EkBeon

«H auTtodidakTn aANBeIa TNG TEXVNG»

JE TNV enipéAela TN Aouidag Kapaniddkn.

ZUMHETEXOUV OI:
XpioTiva AAeBilonoulou
Mapiva AvacTtaconoUAou
Z4avva ApTéun
[NiToa AonuakonoUlou
Yopia Aatoépn
KwoTag Aoukag
>TaUupog Aadg
ANEEAVOPOC AIANNG
Acia Mnpéoav-XaATapepion
©eoxdpng Zapuidng
Mavayintng ZIdykpng
>7d0NnC ZWTAPXOG
MapivéAAa TZavéla
Maipn TpiRId
Xpnotog Toivtdog
>wTthpng Xapitog (Xapidnuog)
Mwpyog Xat¢nxpucooToUoU

EuxapioTieg oToug:
‘Epn BaoiAonoUAou
NikéAao EucTtabiou
Zéta TAWTN
Alovuon KapaTtld
MavayiwTtn Z1dykpen (Siagreece)
KAeondTpa daToupou
Zwn AvayvwoTtornoUAou

The “Marianna V. Vardinoyannis Foundation”,

in the context of the Anniversary Year
“Thermopylae - Salamis 2020”, is holding the
Exhibition “Thermopylae - Salamina: folk and
symbolic illustrations” curated by Louisa Karapidaki
in the premises of the General State Archives.

Participants:
Christina Alevizopoulou
Marina Anastasopoulou
Zanna Artemi
Gitsa Asimakopoulou
Sofia Datseri
Kostas Doukas
Stavros Laos
Alexandros Liapis
Asja Bresan-Saltaferidis
Theocharis Sarmidis
Panagiotis Siagkris
Stathis Sotirchos
Marinela Tzanela
Mary Triviza
Christos Tsintzos
Sotiris Haritos (Haridimos)
Giorgos Chatzychrysostomou

Heartfelt thanks to:
Efi Vasilopoulou
Nikolaos Efstathiou
Zeta Tzioti
Dionysis Karatzas
Panagiotis Siagkris
Kleopatra Fatourou
Zoe Anagnostopoulou



ZTO nAaiclo  Tou Enetelakol  ‘EToug
«@epPOnUAEC - XaAauiva 2020» Kal Twv
NEwWTOROUAI®OV nou avalauBdvelr T0 «Idpuua
Mapidvva B. Bapdivoyidvvn», Ta Mevikd Apxeia
Tou Kpdtoug (IMA.K.) é€xouv Tnv eEQIPETIKNA TIUNA
va @PIAOEEVOUV OTOV XWPO TOUG TNV EIKACTIKA
€kBeon «@epuonUAeg-Zaiauiva: H autodidakTn
AARBEIa TNG TEXVNG» ME £€pYya  KAAAITEXVWOV
eunveucpuéva and TIG dUo 1I0TOPIKA KOPUPAIES
OTIYMEG TNG EAANVIKAG apxa1dTNTAG: Th MdAXn Twv
©gpuonuAwyv kal Tn Nauugaxia Tng ZaAauivag.

Ta levikd Apxeia Tou KpdToug, TINWVTAG UE
TN o€1pd TOUG TNV €NETEIO, NACICIOVOUV TNV EA-
KUOTIKA auTh €kBeon W' €va TeKPNPIO I1IB1aiTEPOU
ouudBoAlouoU” Tn Xdpra tn¢e EAAJOo¢ Tou Pnya
®depaiou (1797), Tou povadikoU ‘EAAnva xapTo-
ypdpou Tou 180U aIva, O onoio¢ ouvdEOnKe
JE TN XapToypagia Tou Névoug. H Xdpra, and ta
MOAUTIMOTEQO AMOKTAMATA TWV MEVIKWV ApXEiwv
Tou KpdToug, anoTteAei €va and ta Alya cwlodueva
AVTITUNA NOU €XOUV KATAYPAPE( Kal pUAACoOVTAl
oe Apxeia kal BIBAIOBAKEG.

O Pnyag enéle&e va ocuunepiAdBel otn Xdpra
ToU Ta dUO auTd onUAvVTIKA 10TOPIKA YEYOVOTA.
‘ETol, napoucidlovTal €dW, n Eninedoypa®ia Tng
ev ZaAauivi Nauuaxiac oid tov Neov Avdxapoiv
(ap. @UANoOU 7) Kal n Ennedoypa@ia Tou nepd-
oUaTOC TWV OEPUOMNUADYV MPoC KAatdAnyiv Tnc
emdpounc tou Z€péou €I¢C Tnv EAAGda Tn¢ napd
ToU NEou Avaxdpoidoc 10TopoulEVNC (Ap. pUA-
Aou 2). H delTepn eninedoypagpia, cuvodeUeTal

MPOAOTIKO ZHMEIOMA
INTRODUCTORY NOTE

n the context of the Anniversary Year
“Thermopylae - Salamis 2020” and the initiatives
launched by the “Marianna V. Vardinoyannis
Foundation”, the General State Archives (G.S.A.)
is highly honoured to host the art exhibition
“The self-taught truth of art” featuring artists’
works inspired by the two historically crowning
moments of Greek antiquity, the Battle of
Thermopylae and the Naval Battle of Salamis.

Commemorating this anniversary, the General
State Archives for its part is joining in this
appealing exhibition displaying a document of
particular symbolism: the Charta (Map) of Greece
by Rigas Feraios (1797), the only 18th century
Greek cartographer related to the cartography of
the Nation. The Charta, one of the most precious
acquisitions of the General State Archives, is
one of the few surviving copies that have been
recorded and held in Archives and Libraries.

Rigas opted to include these two significant
historical events in his Charta. Thus, presented
herein is the Plan of the Naval Battle of Salamis for
Anacharsis the Younger (sheet n. 7) and the Plan
of the pass of Thermopylae for understanding
the invasion of Xerxes in Greece which was
narrated by Anacharsis the Younger (sheet n. 2).
The second topography is accompanied by the
engraving entitled Plan du passage des Thermo-
pyles. It comes from the book of Jean Jacques
Barthelemy Voyage du Jeune Anacharsis en
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MPOAOTIKO ZHMEIQOMA
INTRODUCTORY NOTE

and To XApaKTIKO €pyo PE TITAO Plan du passage
des Thermo-pyles. MpoépxeTal and 1o PIRAIO
Tou Jean Jacques Barthelemy, Voyage du Jeune
Anacharsis en Gréce, vers le milieu du quatrieme
siecle avant I'ére vulgaire (1788-1790). To BIBAio
nepIAauBAvel Tov 1I0TOPIKS Kal YEWYPAPIKS ATAC-
vTa TNG EAAAGSAG nou eknovnBnke and Tov EAAN-
VIOTA YeEwypA@o Jean-Denis Barbié du Bocage,
NEOKEIUEVoU va BonBnBei n avdyvwon Tou ou-
VKEKPINEVOU BIBAIou. XTn ZuAAoyn XAPOKTIKWYV
Twv IAK. puAdoocovTal NoAAd and Ta XAPAKTIKA
OXE€JI0 TOU CUYKEKPIMEVOU ATAQVTA.

To €pyo To Ta&idr tou Neou Avdxapon oTtnv
EMdSa, PeETAPPAOTNKE OTNV EAANVIKA YAWGCOO
and Tov Pnya ®epaio 1o 1797, Tnv idia xpovid
ME TNV €kdoon TNG XdpTac, KAl TO CUYKEKPIMEVO
XAPAKTIKO, ONWG KAl TO AVTICTOIXO TNG XaAauivag
To onoio dev éxel dlaocwbei oTn XUAAOYA pag,
evtdxbnke otn Xdpra AnNOTEAWVTAC THAMA
TOU OUYKEKPINEVOU @UAANOU. AANWOTE, ONwg
dnAWveTaAl Kal and Tov idlo Tov PrAya, To €pyo
TOU enIKOIVWVE( e Tov ATAavra Tou Barbié du
Bocage.

AuaAia Mannd

AvanAnpwTplda evikn AleuBuvTpia Twv

revikwv Apxeiwv Tou KpdToug

AleubuvTpla Apxelakng ‘Epeuvag, MpoBoAng,
Enikolvwviag, ZuvtAapnong Kal AIdTAPNONG apXeiwy

Grece, vers le milieu du quatrieme siécle avant
l'ére vulgaire (1788-1790). This book contains
the historical and geographical Atlas of Greece
which was created by Hellenist geographer Jean-
Denis Barbié du Bocage, in order to facilitate
the reading of the specific book. Several of the
engravings of the specific Atlas are kept in the
Collection of Engravings of the G.S.A.

The work The Travels of Anacharsis the
Younger in Greece was translated in the Greek
language by Rigas Feraios in 1797, the same year
as the publication of the Charta, and the specific
engraving, like the respective on Salamis which
is not preserved in our Collection, was included
in the Charta as a complement to the specific
sheet. Besides, as stated by Rigas himself, his
work relates to the Atlas of Barbié du Bocage.

Amalia Pappa

Deputy Director-General of the
General State Archives

Director of Archive Research, Promotion,
Communication, Conservation and
Preservation of archives



Feaw e Paesn
e THERMD=IYVLES

1. Jean Jacques Barthelemy, Voyage du Jeune
Anacharsis en Gréce, vers le milieu du quatrieme
siécle avant I'ere vulgaire (1788-1790), Plan du
passage des Thermo-pyles.
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Xapta g EAAGSog, Emunmedoypagpia tng ev ZaAauive

Navpayiog 6t tov Néov Avayapatv (ap. @UAAou 7).

The Charta of Greece, Plan of the Naval Battle of
Salamis for Anacharsis the Younger (sheet n. 7).

w

Xapta tng EAAGSog, Emunedoypagpia tou
TIEPAOUATOG TwWV OEPUOTIUAWY TTPOG KATAANYLV TNG
embpopung tou Z€péov el Tnv EAAGSa Tng mapd tou
Néou Avaydpaotbog LOTOPOUNEVNG

(ap. @UAou 2).

The Charta of Greece, Plan of the pass of
Thermopylae for understanding the invasion of
Xerxes in Greece which was narrated by Anacharsis
the Younger (sheet n. 2).
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H AYTOAIAAKTH AAHOEIA THX TEXNHX

Mdaxn Twv OgpuonuAwyv Kal n Nauuaxia Tng XZaAapivag (480 n.X.) evavtiov Twv Mepowv kKabdpicav

OXI HOVO TNV TUXN TNG Apxaiag EAANADSAC, aAAd Kal TNV NOAITIOTIKA nopeia TNG Eupwdnng kKaTtd Toug ue-
TEMEITA XPOVOUG. XTNV EMNETEIO AUTWV TWV OUO KOOUOIOTOPIKWV YEYOVOTWY, ol Babid pIlwuEVES YVWOEIQ
Kal 10€e¢ oTn ouveidnon EAAAVWY dnPIoUpYWV PETATEENOVTAI 0 AQAioTATEG €IKOVEG. KAANITEXVEC KATA-
EIWPEVOI —EPACITEXVEG, AQTKOTPOMNOI, AUTOSIOAKTOI, EKNPOCWIOI TNG AKATEQYAOTNG TEXVNG- dnpioupyouv
€pya avAAoya UE TIC EIKAOTIKEG TOUG €UAICONGCIEC KAl TIC NPOCWNIKES TOUC NpoocAauBdvouceg péoa and
TIGC NMPOPOPIKEG N TIG YPANTESG MAPTUPIEG KAl TA OMNTIKOOKOUOTIKA €peBiopaTa. Autd To €idog TNG TEXVNG,
JE XAPAKTNPICTIKA TNV Ad€CPEUTN OKEYN, TN dNUIOUPYIKA €KPPaAcn, TN yvnoldTNTA KAl TNV uaiobnaida,
0€éAnoe va unooTtnpi&el n nputavng EAEévn MTAUKATCN-ApReAEp, Ye TNV I8€A TNG va opyavwbdei uia €kBeon
CWYPAPIKAG ME «UOVADIKOUG» 'EAANVEC KAAMTEXVEG, OTO MAQICIO TOU €METEIOKOU £€TOUC «OEPUOMNMUAES -
Yahapiva 2020». H unokelyevikn autn T R
agriynon TnG 10Topiag Kal TNG NMOAITICTIKAG  § e
KANPOVOUIAC MAC xapilel OUVAPMNAOTIKEG '
AvanapaoTACEIC TOU £MiKoU NAapeABOVTOC
KAl TWV MVNUOVIKWV TONWY, ws €vav popo
TIUAC OTOV NPWIOPS Kal TO 00€vog Twv EA-
AAVwYV, aAAG Kal oTIG JIaXPOVIKES a&ieg Tou
eAANVIKOU NOAITIOUOU.

H auBdpuntn TéXxvn, WG PECO EIKACTIKAG
EKPPAONG, ENIOCTPEPEI CUOTNUATIKA OTO
ENIKEVTPO TOU EIKACTIKOU OTEPEWMATOCG
Kal unooTnpiletal OA0 KAl NeEPICCOTEPO
and 1o d1EOBVESC Kolvd o OAO TOV KOGUO.
H BepaTikn dlanpayudTeucn Pe TNV Aue-
odTNTA OTNV €Kppacn, TNV €viovn apnyn-
paTikn d1dBeon, Tnv 1816TUNN €€lIoTdPNON,
TNV ANEIKOVIOTIKA EUPPAdEIQ, TNV EAEUDE-
pia oTn XpPNon TWV XPWUATWY, TIC AENTO-
MEPEIOKES AVAPOPES TwV EniuEpoug dia-
TUNWOEWV Kdl TOV NEWTATUNO cuvOuaoud
SIAXPOVIKWY EIKOVOYPAPIKWY MEOTUNWY,
kePDIiCel TO oUyxpovo KoIvo vIaTi TAUTIZETAl UE TOV PAVTACIAKO ToU KOCHO, avanapioTd TIC JIKES Tou
EIKOVEG, AVTAVAKAJG ToV JIKO Tou NAaAud Kal ekPppAZel Tn CUAAOYIKNA cuveidnon.

XpnoTog Toivilog, H Nauuaxia tng¢ ZaAauivac, 2020
Christos Tsintzos, The Battle of Thermopylae, 2020
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THE SELF-TAUGHT TRUTH OF ART

he battle of Thermopylae and the naval battle of Salamis (480 BC) defined not only the destiny

of Ancient Greece but also the cultural evolution of Europe during the following years. On the an-
niversary of these two momentous events, the knowledge and ideas that are deep rooted in the con-
science of Greek creators become most expressive images. Established artists - amateurs, folk artists,
self-taught, representatives of art brut - create pieces of work according to their artistic sensitivity
and individual perceptions through oral and written sources and visual and auditory stimulation. This
kind of art, the art of free thinking and creative expression, of authenticity, of sensitivity, is what Helene
Ahrweiler wished to support by suggesting that a painting exhibition featuring “singular” Greek artists
should be organised in the context of the anniversary year “Thermopylae - Salamis 2020”. This sub-
jective narrative of history and cultural
heritage gives us fascinating representa-
tions of the epic past and the places of
remembrance, as a tribute to the heroism
and the fortitude of the Greeks but also to
the timeless values of the Greek culture.

Spontaneous art as a means of artistic
expression is systematically back again
in the spotlight of the visual arts world,
and is increasingly supported by interna-
tional audiences all over the world. The
thematic development, featuring imme-
diacy of expression, strong narrative in-
tention, unique narration, eloquence of
depiction, freedom in the use of colours,
detailed depiction of individual concepts,
and an original combination of timeless [yg5q AcnuakonoUAou, Toiperc, 2020

iconographic standards, wins over mod-  Gjtsa Asimakopoulou, Trireme, 2020

ern audiences because it identifies with

their fantasy world, represents their own images, reflects their own pulse and expresses collective
conscience.
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H AYTOAIAAKTH AAHOEIA THX TEXNHZXZ

H €kBeon nepiAauPBdvel dekaePpTd dnuioupyouc
JE €ikool NEVTE NiIVAKESG {WYPAPIKNG, KEPAUIKA,
XOPAKTIKA KAl EIKAOTIKEG KATAOKEUEG. OI MEPICTO-
TEPOI KAANITEXVEG dnuIoUpynoav NPwTATUNO £PYO
VIO TO €MNeTEIAKO €TOC «OePUONUAES - XaAauiva
2020» Kal 0 apnNyNPATIKOG 10TOG TNG €KBEONG €XEl
dlapBpwbei o NEvTE BEUATIKEG EVOTNTEG.

1n evéTnTa: EEIoTépnon TWV IGTOPIKOV YEYOVO-
TV oTd épya Twv AoUka, ZIAykpn, TwWTAPXOU,
Toivrdou, XapiTou Kal Xar{nXxpucooToloU

O KwoTtag Aoukag odnyndbnke and TIC YVWOEIG
TOU OTNV apxdia EAANVIKA YoAUUATEIA VIa va apn-
ynBei e 1pnpeciovioTikA avtiAnyn T Naupaxia
TNG ZaAauivag, divovTag €ugpacn oTov avlpwnivo
napdyovTta Kal 6x1 otnv anAn €€iotépnon Twv Ye-
yovoTwy. AvanaplioTd Tnv abnvaikn Tpinpn ApTia
enavopwpeEvN Kal €0TIAZEl OTOUG MAXNTEG VIATI
«auToi vikolv, TeBaivouv kai dofalovtal. ‘H wuxn Tig
vaupayiag eivar oi &vBpwirol Kai &x1 Td TTAcTa.

O MavayidTng Z1IAykpng, wG AUPIKOG KAl JUoTN-
PIAKOG KAAAITEXVNG, NPAYUATEUETAI UE EKPPAOCTI-
KA d1dBeon Kal unepPedAIOTIKEG TAOEIC TIC I0TO-
PIKEG OKNVEG OTIG OEPUOMNUAEG KAl Tn ZaAauiva.
diAoTexvei pavTaciakd nepIBAANOVTA UE MOIKIAES
XPWUATIKEC EVOAANAYVEG KAl PEAAIOCTIKEC AMEIKOVI-
oI oTa NPdowna KAl To Tonio, EVW PE UAECTPIA
anodidel TNV NPOONTIKA TOU XWPEOU KAl TIG EMNIUE-
POUC OXeDIAOTIKEG ENIOCNUAVOEIG.

>1nv EuAoypagia Tou ZTAON ZWTAPXOU ava-
nTucoeTal n Nauuaxia Je NePIypaPIKn capnvela
Kal napdBeon Twv aneikovIZopEVWY. O EIKACTIKOG
APOMUOIWVEI YVWOTA EIKOVOYPAPIKA BEuaTa Kal Ta
anodidel oTn ocUvBeorh Tou Pe Tnv 1dIAITEPN ypa-
@A Tou. EEQIpeTIKA €vTUNWOIAKA €ival N VAUTIKA
avTinapdBeon TNG KPaTaldg €AANVIKAG TPINPOUG
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ME TO vVAuayIoWEVO MEPOIKO okapi. EuBANPATIKA
€ival Kal N yoppn Tou OEPICTOKANA, N onoia uno-
vPauuideTal ue «€Eapony», dnAadn pe ducavdaioya
peyAAlo uéyebog.

>tnv eninedoyAupn ouvBeTn Jwypa@ikn TEXvN
Tou XprioTtou Toivtdou e€IoTopoUvTal GXOAAOTIKA N
Mdxn Twv ©gpponuAwy Kal n Nauuaxia Tng Xaia-
divag. H eikovoypa@ikh Tou apiynon gival cuvap-
MACTIKA KAl AKOAOUBEI OAQ TA yVwEIoOUATA TNG EA-
ANVIKAG AQTKAG TEXVNG PE TNV AIoONTIKA apuovia,
TN XPWMATIKA MOIKIAIQ, TN AENTOUEPN KATAYPAPA,
TN AOYIKA CUVENEIA 0TNV opyAVwWaon KAl TOV YVWEI-
MO @O0 Tou kKevou (horror vacui). O1 yeudTteg nd-
Bo¢ aneikovioelg Npodidouv TNV aydnn Tou yia TNV
I0TOPIa KAl TIC YVWOEIC Tou oTh BulavTivh TEXvn
Kal TNV apxaia eEAANVIKNA ayyeioypagia.

O deIvdg KapaykiolonaixTng ZwTApng Xapitog
(Xapidnuog) ue pia nukvh Jwypadikn ouvBeon
AVAPEPETAI OTA CNPAVTIKA oTIydidTuna Tng Nau-
MOXIAC KAl «OTEPAVWVEI» TN VIKN Twv EAAAVWV. H
EMNIKOIVWVIOKNA AUECOTNTA TNG TEXVNG TOU OedTpOoU
SKIQOV METAPEPETAI OE MIA MOAUCAUAVTN £IKOVA
ME €MAAANAEC MOAUXPWWHES AvVANAPACTACEIG WE
€vTova NePIYPAPUATA, XWEIG NEOONTIKA Kal UE OAd
TA XAPOAKTNPIOTIKA TNG EIKACTIKAG APNYNUATIKAG
YAWOOCAG TOU Kapaykiddn.

O NMwpyog XarldnxpucooTouou lwypapilel UE
AadonaocTEA ONAITEG NapaTaAyuEVOUG o pAAayya
va odelouv pubuikd npog Tnh Pydxn Pe Tov Bapu
onAloud Toug. H ouvBeon Tou eival 1Id1aiTepa ap-
MOVIKA Kal, Napd TNV NAoUCIad XPWMATIKA YKAPQ,
Bupidel ayyeloypa@ieg dnou Pe NITEC YOAUMUES TO-
vidovTdl Ta ONPAVTIKA OTOIXEIA KAl SPWMEVA ONWG,
via napddeiyuya, oto peAavopop@o ayyeio Kitd
TOoU 640 n.X.



he exhibition features seventeen creators with

twenty-five paintings, ceramics, engravings and
art installations. Most of the artists created original
art work for the anniversary year “Thermopylae -
Salamis 2020” and the narrative fabric of the exhi-
bition is structured in five thematic areas.

Unit 1: Narrative of the historical events (Doukas,
Siagkris, Sotirchos, Tsinztos, Haritos, Chatzi-
chrysostomou)

Kostas Doukas was driven by his knowledge of
the ancient Greek literature to tell the naval battle
of Salamis in an impressionist approach, focusing
on the human factor rather than on the mere ac-
count of the events. He depicts the Athenian tri-
reme fully manned, and focuses on the warriors
because “they are the ones that win, die and are
glorified. The soul of the naval battle is the people
not the ships”.

Panagiotis Siagkris, as a poetic and muystical
artist, treats the historical scenes at Thermopylae
and Salamis in an expressive mood and surreal-
ism dispositions. He creates fantasy environments
with various successions of colours and realistic
depictions of the figures and the landscape, while
he masterfully renders perspective and the indi-
vidual focal points of the design.

The woodcut by Stathis Sotirchos develops the
Naval Battle with a descriptive clarity and place-
ment of what is depicted. The artist incorporates
familiar pictorial themes and renders them in his
composition in his personal style. Extremely im-
pressive is the naval confrontation between the
powerful Greek trireme and the shipwrecked
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Persian craft. Emblematic is also the figure of
Themistocles, which is emphasised by means of
“exaggeration”, that is, by the disproportionately
large size.

The two-dimensional composite art of painting
of Christos Tsintzos narrates the battle of Ther-
mopylae and the Naval Battle of Salamis in derail.
His pictorial narrative is captivating and contains
all the characteristics of the Greek folk art featur-
ing aesthetic harmony, variety of colours, detailed
depiction, consistency in the organisation, and
the familiar fear of empty space (horror vacui).
The representations, full of passion, tell of his love
for history and his knowledge of Byzantine art
and ancient Greek vessel painting.

The master of the Theatre of Shadows Sotiris
Haritos (Haridimos), in a dense painting compo-
sition, refers to the major instances of the Naval
Battle and “crowns” the victory of the Greeks. The
immediacy in communication of the theatre of
Shadows art is transferred to a polysemous pic-
ture with overlapping colourful representations
featuring bold contours, no perspective, and all
of the characteristics of the artistic narrative lan-
guage of Karagkiozis.

Giorgos Chatzichrysostomou paints hoplites
in a phalanx formation, marching to the battle in
their heavy armour. His composition is particu-
larly harmonious and, despite the rich palette, it
reminds of black-figured vessel painting in which
the main elements and events are emphasised
in clean lines, such as on the black-figured Chigi
vase of 640 BC, for instance.
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2n evoTnTa: ZUMPBOAICHOI Kal ICTOPIKA yeEyovOoTa
oTa épya Twv AcnpakonouUAou, Aarcépn, Aidnn
Kal Mnpéocav-ZaATagepidon

H Fitoa AcnpakonoUAoU PIAOTEXVE( UId OAOKANPN
ocIpd €pywv Pe BEpa Tn Naupaxia Tng ZaAauivag.
Kd&be @opd enikevTpwVveTal Kal o€ AANO onueio,
OTOUC OKOVTIOTEG, TOUG TOEDTEG, TOUC KWMNNAATEC
JEOQA OTIG TPINPEIG, TOUG NPWEC-NPWTAYWVIOTEG EV
wpa dpdong. H évTova YEWUETPIKA YPAPN TNG EXEI
ndvta gia pntopikn didBson kal dnuioupyei €va
evdla@épov onTIkO naixvidl JETAEU €IKOVIKOU Kdal
AVEIKOVIKOU.

H Zogia Aatocépn OTO €UNVEUCUEVO TNG €PYO
EVOWMATWVEI OTOIXEIA and TNV EAANVIKA yuBoAoyia
Kal TNV eAANVIKA Adoypagia. Me €vauoua Tnv
avanapdotaocn &vdoc  Yukthpa Tou 520-510
n.X. OIAOTUMWVEl EIKOVOYPAPIKA €vav MOAEUIOTN
«nnéa» oe OeApivi, €rol dnwg aneikovidovtav
oTIC aonideg Twv Meyapéwv nelovautwy, Mnou
€3woav TOV aywva Toug NAvw oTA KATACTPWHATA
TwV NAoiwv oTn XaAauiva. H dpTia dounuévn AITA
ouvBeon napangunel oTov ypanTtd dIAKOOHO TWV
apxaiwv ayyeiwv Kal To andAuto Agukd @OvVTO
oTNV KABAPATNTA TOU EAANVIKOU PWTOG.

O AAéEavdpog AIdnng Pe NAnpn oxnuatonoin-
on Kal €vTova agalpeTikn d1dBeon, anodidel Toug
eMBUUNTOUC cuuBoAIcuOUC TOU aywva Twv EAANA-
VWV Yia Tnv ungpdonion TnG AnUoKpaTiag Kal Tn
diaxpoVvikA Adudn Tou EAANVIKOU NOAITICHMOU YECA
OTOUG QIWVEG.

H Aocia Mnpéoav-ZaAtapepidn Ye eMTNOEUPEVO
AQTKOTPOMO UPOC, PIAOTEXVEI Eva oUYyXPOVO KEPA-
MIKS midTo. H cupBoAikn avanapdoTach TNG o€ Na-
PAAANAeG dwveg ouvdudlel 1oTopiec and TNV ap-
xaia eAANVIKA puboAoyia. O avBpwnIVEG HOPPES
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Kal Ol IOTOPIKEG AVAPOPES €xouv anodobei pea-
AIOTIKA, dAAG n oUvBeon Twv BeudTwyv €xel €vav
unepPBaTikd XAPAKTAPA Mnou napdnéunel eUAoya
oTNV €vVVoIOAOYIKA unépBaon Twv apxaiwv Jubwv.

3n evoTnTa: NPoownoypaPies ICTOPIKOV NPOCK-
nowv ota £épya Twv AAgRIonoUAou Kal ZapHidn

H XploTtiva AAegiZonoUAou eikovilel Tov ayEépw-
X0 Aewvida pe AITA evOUPATOAOYIKA MEPIWMNNA CE
anpoodidépioTo povTo. O BeaTAg evTunwolddeTal
and Tnv eNIBANTIKOTNTA TNG WOPPNAC ME TA €vTova
XAPAKTNPIOTIKA TOU NPOCWMNOU KAl TO APIEPWUA-
TIKO MOPTPETO TNG, WG €vav cUyxpovo Aewvidaio,
anoTiel popo TIMAG oTO JIAXPOVIKO CUPPBOAO TNG
auTtoBuaoiacg.

H ekppaoTIKn Téxvn Tou @goxdpn Zapuidn ue
TA EUPAVTACTA XPWHATA ENIKEVTPWVETAI OTA NOP-
TPETA TOU Z€PEN OTN ZaAAMIVA KAl TOU ©EUIOTOKAN
oTtnv Mvuka. O Z€p&ng eupavileTal wg €vag JEYa-
Aonpenng KataBeBAnuévog yevelopopog, UE Mo-
AUTIMO evdUuaTa Kal BapuTiua Xpuod KOOUNAPATA,
EXOVTAG WG POVTO TA OTEVA TNG ZaAAWivag. AvTi-
OeTa, 0 OEUIOTOKANG PEPEI AITA AsUKN XAApUda Kal
NnapoucIAleTdl 0 OUDETEPO POVTO PE TO €NIBANTI-
K6 onivonpoRdAo BAEuua Tou.

4n evétnta: H Nauvpaxia Tng ZaAapivag wg 0a-
Aacooypagia TnG HVAKNG oTa £€pya Twv AvacTa-
oconouUAou, ApTéun Kail TpiRiIda

H Mapiva AvaoctaconouUAou oTi¢ dUo BaAlacoo-
ypapieg TNG aneikovidel apxaia okapid oTnV avol-
KTA BAAQCoa. TNV NPWTN EIKOVOYPAPEI €va OTIV-
piétuno npiv and Tn Naupaxia, ye napaTtayuéva
Ta nAoia og €ToIndTNTA, KATW and TOV OKOTEIVO
oupavod Aiyo npoTou xapd&el. XTn deutepn BaAao-
coypapia gppavidel TIC EANNVIKES TPINPEIG EV NAW
neog Tnv eniBeon. AvTinapaBeTel de&loTEXVIKA TOUG



Unit 2: Symbolisms and historical events (Assi-
makopoulou, Datseri, Liapis, Bresan-Saltaferidis)

Gitsa Assimakopoulou creates a complete series
of works on the theme of the naval battle of Sala-
mis. Every time she focuses on a different point,
the spearers, the archers, the rowers in the tri-
remes, on the heroes-protagonists in action. Her
strongly geometric style always has a rhetorical
mood and creates an interesting visual game be-
tween iconic and noniconic.

In her inspired work, Sofia Datseri integrates el-
ements from the Greek mythology and folklore.
Stimulated by a psykter (wine cooler) of 520-510
BC, she represents a warrior “riding” a dolphin the
way he was depicted on the shields of the Megar-
ian marines who fought on the decks of the ships
at Salamina. The well-structured, austere compo-
sition harks back to the decoration of ancient vas-
es, and the pure white background refers to the
translucency of the light of Greece.

Alexandros Liapis, in complete stylisation and
strong abstract mood, depicts the desired sym-
bolisms of the struggle of the Greeks for the de-
fence of Democracy, and the timeless radiance of
the Greek Civilisation through the Ages.

Asja Bresan-Saltaferidis, in a sophisticated folk
art style, paints a ceramic plate. Her symbolic rep-
resentation in parallel bands combines stories from
the ancient Greek mythology. The human figures
and the historical references are rendered realistical-
ly, but the composition of themes is of a transcend-
ent nature which, with good reason, reminds of the
conceptual transcendence of the ancient myths.

THE SELF-TAUGHT TRUTH OF ART

Unit 3: Historical portraits (Alevizopoulou, Sarmidis)

Christina Alevizopoulou depicts imperious Leo-
nidas clad in simple clothes against an unspeci-
fied background. The viewer is impressed by the
imposing figure with the striking facial features,
and her devotional portrait, as a contemporary
Leonidaion, pays tribute to the timeless symbol
of self-sacrifice.

The expressive art of Theocharis Sarmidis with
the inventive colours focuses on the portraits of
Xerxes at Salamina and Themistocles at Pnyx.
Xerxes appears as a magnificent, wearied, bearded
man in rich clothes and precious golden jewellery
against the background of the straits of Salamina.
On the contrary, Themistocles wears a plain, white
chlamys, and is portrayed with his commanding
sparkling eyes against a neutral background.

Unit 4: The naval battle of Salamis as a seascape
from memory (Anastasopoulou, Artemi, Triviza)

In her two seascapes, Marina Anastasopoulou
represents ancient crafts in the high seas. In
the first, she depicts an instance before the Na-
val Battle, with the ships deployed at the ready,
under the dark sky shortly before dawn. In the
second, she presents the Greek triremes sailing
to the attack. She masterfully contrasts the water
volumes to the wooden ones, and records instan-
taneous motions with her sensitive palette.

Zanna Artemi takes us to the sea of history and
memory. The main theme, the ancient trireme, is
blended in the water world and struggles heroi-
cally amongst the waves. Her landscape is consist-
ent with her recognisable painting style featuring
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uddTIvoug PE Toug EUAIVOUG GYKOUG Kal KAaTaypd@eEl
TIC OTIVMIGIES KIVACEIG UE TNV EUAICONTN XPWMUATIKA
NAaA€Ta Tng.

H Zdavva ApTéun auTth Tn opd UAG METAPEPEI OTN
6dAaocoa TNg 10ToPIag Kal TNG PMVAUNG. To KEVTPIKO
0€ua, n apxaia TPINPNG €xEl EVOWPATWOEI oTov udd-
TIVO KOOUO Kal JAXETAI NPWIKA avAUESA OTA KUUATA.
H Tonloypagia Tng akoAouBei To avayvwpiociyo dw-
vPAPIKS UPOG TNC UE TIC ANAAES XPWHUATIKES S1aBab-
MioEIC, TIC EUNAAOCTEG YPAPMIKES IXVOYPAPACEIS, TOV
PUBPOG Kal TNV €vTovn NAACTIKOTNTA.

H Maipn TpiiZd enikevTpwveTal oTo BaAacoivd To-
nio Kal NPWTOTUNA IXVOYPAPEI TO apxdaio okapi and
WUNAd pe anotéeopa va diakpivovTal JOVov ol Kwrn-
AATEG KAl Ol OKIEG TOUG MECA OTIG UNAE ANOXPWOEIG TNG
6dAacoag. XTn ouvBeon Tng, Napd TNV €vTovn YEWUE-
TPIKOTNTA KAl TIC APAIPETIKEG TACEIG, dNUIOUPYEITAl N
aiobnon TNG agvang PUBUIKAG KIVNONG TwV KUMATWV.

5n evéTnTa: MgBepnveia Tng I0TOPIAG OTIC NEPiO-
NTEC EyKATAoTAoEI§ TwV AaoU Kal T{avéla

O Z1aupog Aadg otnv TPIoSIACTATN KATACKEUN TOU
ENIKEVTPWVETAlI OT anoueivapia tng Nauuaxiag.
Aneikovidel €va Koupdpl NEPOIKOU NAOIOU VA KEITETAI
BubBiocuévo, NapaTnuévo oTo €AE0C KATAUEONG TOU
neAdyoug, avdaueoa oTIG NETPEG Tou Bubou. H oiw-
nnAR olvBeon €xel oapn cUUPBOAIKO XAPAKTAPA Kal
napanéunel oTnv ATTA KAl 0TV NAAPN KATACTPO®N
TOU NEPOIKOU OTOAOU, EVW TAUTOXPOVA KAVEI EUUESN
avapopd Kal oTo UNEoUVTAIVO EURBOAO TWV EAANVIKWYV
nAoiwv. Eival eppavAg o KAANTEXVIKOG Tou NpoBAn-
MOTIONOS YUPpw and TNV NPOcOnAKN ETOINWY UAIKWV
rnou cuunepIAapBdavel otn {wyPAPIKA Tou cUvOeon.

H MapivéAha TZavéAla xpnaoiponolei ready made €l1-
KOVEG, EVOWMATWVEI NOIKIAA UAIKY, eneuBaivel wypa-
PIKA KAl NAAOTOUPYEI OAOKANPEG ICTOPIEG. TN OUV-
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BETIKN TNG IKAVOTNTA AMOKAAUNTETAI N NAIdEia Kal N
A100NTIKA TNG EUMNEIRIA UE AMOTEAECHUA VA dnUIoUPYED
ME A@NYNPATIKA EVYAWTTIO KAl CAPAVEIQ OTNV EKPPA-
on. O1 EIKOVOYPAPIKES KAl APXEIAKES AVAPOPES gival
EUPAVEIC OTO €PYO TNG, EVW Ol EUPNPATIKES VONPATI-
KEC OUOXETIOEIC TNG NAGBOUV PIa NPpwTOTUNN APRyN-
on Kal €éva Jovadikd Ta&idl oTh oPaipa TNG 1I0ToPIaAg.

H vonpaTikn duvaun Twv YEYOVOTWY CUVOIAAEYETAI
JUE TOV AOTEIPEUTO KAAAITEXVIKO OIOTPO TWV EIKACTIKWYV
KAl TNV NPOCWMIKA cuvalcOnuATIKA Toug pOpTIoN Yid
TN AAUNPA 1I0TOPIA TWV NPWIKWY NMEOYOVWY, E ANOTE-
AECUA Th dNUIOUPYIA EVTUNWOIOKWY €pywy Téxvng. O
d1dxuTtog evBouoiacudg, n nnyaia €unveucn Twv {w-
YPAPWYV KAl 0 auBopunTIOPAG OTNV EKPPACH TOUG AVTI-
KaTonTpidovtal oTnv TEXVN TOUG dNUIOUPYM®VTAC MId
1d1ddouca a@NynUATIKOTNTA. H gvioTe anAonoinuévn
A AQikOTPOMNN TEXVOTPOMIA TOUG, XWPIG WPAIONOINGCEIG,
akadnuaikoUg Kavoveg Kal aiobnTikoUug (payuousg
OUVUNAPXEl UE EIKAOTIKEG EKPPACEIG KAl PEAAICTIKES
anoddoEIg, INNPECIOVIOTIKEG TACEIG, EENPECIOVIOTIKES
e€dpoclg, WS KAl APaIPeTIKES dlaB€oelg. O1 dnuioup-
YOI gIKovoypapouv péoa and Tnv NPOCwWNIKA Toug al-
oONTIKA eunelpia Kal dnuioupyolv Wid yvAcIa TExvN,
nou eUAOYa NPOKAAE( oTov BeaTh TO EVOIAPEPOV YIa
I0TOPIKA B€uaTta Kal Tov ogRacud yia To Npwikd na-
peABdV. Ta onueia avapopdg oTIC CUVOEDEIC -NPWIKA
npoéowna, 1I6TopIKA oTiyuIdTUNa, navdpxaia cUPBoAQ,
MVNUOVIKEG TOMIOYPAPIEG Kal BaAacooypapieg- €ival
adldyPeuoTol PYAPTUPES TNS aydnng TwV oUYyXPOovwv
EAAAVWYV yIa TNV I0TOPIO TOUG KAl TAUTOXPOVA KATADEI-
KvUOUV OTI TO 1I0TOPIKO NApeABSOV napauével 1Id1aiTepa
{wvTavo oTn GUAAOYIKA JVARN TOUG. m

NovuiZa Kapaniddkn

loTOPIKOC TEXVNG, ApXAIOAOYOG,
KévTpov Epelvng Tng EAANVIKAC Adoypapiag
NG Akadnuiag ABnvav



soft colour grading, supple line drawings, rhythm
and strong placidity.

Mary Triviza focuses on the seascape and, in
a novel way, she designs the ancient craft from
above with the result that only the rowers and
their shadows can be seen amid the blue shades of
the sea. Despite the strong geometricity and the
abstract mood, he composition creates a sense of
the endless rhythmical motion of the waves.

Unit 5: Interpretation of history (prominent in-
stallations by Laos and Tzanela)

Stavros Laos focuses on the remains of the Na-
val Battle in his three-dimensional composition.
He represents the wreck of a Persian ship lying
sunken, abandoned at the mercy of the open sea
among the seabed rocks. The quiet composition
has a clear symbolic nature and refers to the de-
feat and the complete destruction of the Persian
fleet while, at the same time, it implicitly alludes
to the bronze ram of the Greek ships. His artistic
concern about the inclusion of ready made mate-
rials in his painting composition is evident.

Marinella Tzanela uses ready-made images,
combines various materials, intervenes with paint-
ing and devises complete stories. Her composi-
tion skill reveals her education and her aesthetic
experience, resulting in the creation of work with
narrative eloquence and clarity of expression. The
iconographic and archive references are apparent
in her work, while her resourceful conceptual as-
sociations form an original narrative and a singu-
lar journey in history.

The power of the meaning of the events con-
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verses with the artists’ inexhaustible inspiration
and their personal emotions that well up from the
glorious history of the heroic forebears, resulting
in the creation of impressive pieces of art work.
The pervasive enthusiasm, the inspiration of the
artists and the spontaneity in their expression re-
flect on their art and create an exceptional nar-
rative. Their occasional simplified or naive style,
without idealisations, academic standards and
aesthetic barriers, co-exists with artistic expres-
sions and realistic depictions, impressionist ten-
dencies, expressionist exaggerations, and even
abstract moods. The artists illustrate drawing
upon their personal artistic experience and create
authentic art which, with good reason, raises the
viewer’s interest in historical themes and respect
for the heroic past. The points of reference in the
compositions - heroic figures, historic instances,
most ancient symbols, landscapes and seascapes
from memory - is undisputable proof of the love
of the modern Greeks for their history and, at the
same time, they demonstrate that the historical
past remains fresh in their collective memory. m

Louisa Karapidaki

Art historian, Archaeologist,
Hellenic Folklore Research Centre
of the Academy of Athens
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KQXZTAZ AOYKAZ
KOSTAS DOUKAS

H Nauuaxia
TNG XaAauivog
The Battle of Salamis

2020, AKpUAIKS, 150 x 76 ek.
2020, Acrylic, 150 x 76 cm

O Kwotag Aoukag yevvrOnke otnv ABrva to 1937.
Eival Snuocioypdyog, pérog tng EXHEA, pélog tng
EAANvikAG Etalpeiag Aoyotexvwy, tng Etalpiag Agu-
kadikwv Meletwv kat emitiyo péAog tng MaveAin-
viag ‘Evwong Mlowdpxwv Epmopikou Nautikou. ‘Exel
TunOsei pe to Bpafeio tou 16pUpatog Mmdton. Eival
SumAwpatouxog tou Metagppaotikol TuAuatog tou
FaAAkoU lvotitoutou ABnvwv. ‘Exel ouyypdwel moA-
A4 BiBAia: petdppaon tng IAdbag kat tng Odvooeiag,
Apxaisc paptupiec yia tov Ounpo kat thv yAwooa, Ot
mapopotwoels tou Ounpov, 11.000 xpdvia Baacoorpa-
tio Twv EAARvwy, EAAnvikr) Mwoooyévveotg, lNoAeuog
yevvitwp Aé€ewv, To teAeutaio deimvo tou KukAwra, To
peydAo puotiké tou Ounpou, Kwbwag Mapuevidng, H
AN Twv gAepaviwy, Ourpou emypdupata, H yéveolg
tou Adyou, Yreptdtn Apxr), Ounpird Ae&ind StebBvuv Aé-
&ewv, O ywpoxpovog Tou Oduacéa.
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Kostas Doukas was born in Athens in 1937. He is a

journalist, a member of the Journalists' Union of Athens
Daily Newspapers (ESIEA), of the Hellenic Authors'
Society (EEL), of the Society of Lefkadian Studies,
and an honorary member of the Panhellenic Union
of Merchant Marine Captains. He has been honoured
with the Botsis Foundation award. He is a graduate in
Translation from the French Institute of Athens. He has
authored several books: Translation on the ILIAD and
the Odyssey, Ancient Testimonies about Homer and
the language, Homeric Similes, 11,000 years of Greek
thalassocracy, Greek Glossogenesis, Word generator
war, The last dinner of Cyclop, The Great Secret of
Homer, Parmenides Code, The Elephants' Gate,
Homeric EpigramsThe Genesis of Speech, Supreme
Principle, Homeric Dictionary of International Words,
The Spacetime of Odysseus.
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MANATIQTHX ZIATKPHZ
PANAGIOTIS SIAGKRIS

Avadudusvn ZaAauiva
Salamina Rising

2020, ANadi og kapfd, 60 x 40 ek.
2020, Oil on canvas, 60 x 40 cm

MoAwv NaBé
Molon Labe

2020, AadI e kauPBd, 60 x 40 ek.
2020, Oil on canvas, 60 x 40 cm

O Mavaywtng Xidaykpng yevvndnke otnv Kaiapdta
10 1949. A6 PIKPOG AVAKAAUWE TNV KAAALTEXVIKN
Tou pUon MapakoAoubwvtag mavtog iboug elkdveg
Kat «toaiafoutwvtagy ota Xpwuata. Epydotnke
otnv OAuptiakn Agporiopia, Taibee oe TTOAAEG Xw-
PEG, YVWPLOE TTOANEG KOUATOUPEG KAl EUTTVEUCTNKE
amd €pya peydAwv {wypdpwv. Emiong aoxoAnBnke
Kal Pe TN pouotkn (kiBdpa basso) kal Ye To OKAKL
(utro. Maitre emwvupwy opddwv). ‘Exel opyavwoel
TPELG OTOMIKEG eKBEoelg Kal €xel AdPBel pepog oe
TOAAEG opadikég. Xtn {wypa@ikn Bonbnbnke amo
tov {wypdwo Anuntpn Euctabiou kat kupiwg amo
tov Tpwto tou eddelwo, tov efaipeto {wypdyo
Siagreece MNavaywtn. Zriuepa amacyoAeital {wypa-
pifovtag toTtria, VeKPEG PUOELS KAl PEAALOTIKA YUUVA.

Panagiotis Siagkris was born in Kalamata in 1949.
He discovered his artistic talent by observing

images of all kinds and “splashing” through colours.
He worked for the Olympic Airways, travelled
to several countries, got to know many cultures
and was inspired by works of great painters. He
also engaged in music (bass guitar) and chess
(prospective Grandmaster in well-known teams).
He has had 3 solo exhibitions and participated in
several group shows. As for painting, he received
help from painter Dimitris Efstathiou and, mainly,
from his first cousin, outstanding painter Siagreece
Panagiotis. Currently, he is engaged in painting
landscapes, still life and realistic nudes.
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2TAOHZ ZQTHPXOZ
STATHIS SOTIRCHOS

‘ITe naidec EAAnvowv
gAeuBepourar narpida

Go forth, sons of the Greeks,
liberate your country

2020, zuhoypapia, 45 x 35 ek.
2020, Woodcut, 45 x 35 cm

O Itdbng Xwtnpxog yevvnBnke otn Notio Agpplkn To
1968. AcxoABnke pe to ox€SLo Kal To Xpwpa (2006-
2010) pe SackdAia tn BouAa EuBupiou. Imoudace
XapakTtikn (2010-2015) oto Avolktd Epyaotrplo tou
Anpou Nikawag — Pévin pe toug Tlévn Mapkdkn,
Niko Aecekdmmoulo (mAdylo §UAo) kat Péva Avouon
(6pBlo EUMNo). Exel mapoucldoel €pya Ot TTOAAEG
opadikeég ekBéoelg otnv EANGSa kat oto e§wtepiko.
‘Epya tou Bpiokovtal oe SNUOTIKEG Kal LOLWTIKEG
OUANOYEG, TTivakoBrKeg Kal pouoeia. Eival yélog tou
EmpueAntnpiou Eikaotikwy Texvwyv EAAGSag.
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Stathis Sotirchos was born in South Africa in 1968.
He engaged in design and colour (2006-2010)

under Voula Efthimiou. He studied engraving (2010-
2015) at the Open Workshop of the Municipality
of Nikaea-Rentis under professors Genny Markaki,
Nikos Dessekopoulos (end grain wood) and Rena
Anoussi (plank wise wood). He has exhibited his
work in several group shows in Greece and abroad.
His works are found in municipal and private
collections, galleries and museums. He is a member
of the Chamber of Fine Arts of Greece.
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XPHZTOZ TZINTZOXZ
CHRISTOS TSINTZOS

H Mdxn Twv OspuonuiAdv
The Battle of Thermopylae

2020, AKPUAIKO o€ xapTovl, 66 x 75 eK.
2020, Acrylic on cardboard, 66 x 75 cm

O Xpnotog Toivtlog yevvnOnke oto MecoAdyyt To
1940, 6mou €lnoe pia SUCKOAN aAAd Kat KaAr pExpL
onuepa {wny. To 1949 AABe otnv ABrva kat apyotepa
aocxoAndnke pe tn {wypaikn (autodibaktog) mou
Ntav €va amod Ta Ovelpd TwV TTASIKWY Tou XPOvVwV.
Ot {wypawilel To KAVEL ATTO €C0WTEPLKN AVAYKN,
HE TTPWTOYVWPO AdIKO PEPAKL, PE TN AdIKOTNTA TG
(pavtaciag Kat pe xpwpata mou ek@pdalouv KABe
(OpPQ, akoun Kal CHPEPQ, TNV aTTAr TaSIkOTNTA Tou.
To 2004 o opdtipog kabnyntng tng lotopiag Téxvng
kat Akadnuaikég Xpuoavbog A. Xpriotou eypayes oe
€€l TTUKvoypappéveg oeAibeg KpLtikr Kal avaiuon
OTO €PYO TOU: «O TIPOLKIOUEVOG QUTOG £PYATNG TOU
xpwpatog pag Sivel évav KOOUO KOLTAYHEVO HE
TadIkd pdTia. e HEPLKEG TIEPUTTWOELG TTOLNTIKO KAl
og AAAEG OVELPLKO, TTOU O KApLd TTpooTdBeld Tou gv
apnvel adlapopo tov Beatny.

Christos Tsintzos was born in Messolonghi in 1940,
and has led a challenging but good life so far. He

came to Athens in 1949 and, later, he engaged
in painting (self-taught) which was one of his
childhood dreams. Everything he paints springs
from an inner need, and features a unique folk
spirit, folk ingenuity and colours that have always
expressed his unpretentious boyish qualities. In
2004, professor emeritus of History of Art and
Scholar Chrysanthos A. Christou, wrote a 6-page,
densely drafted critique on his work: “this gifted
artist offers us a world seen through the eyes of a
child. A poetic world in some cases, a dreamworld
in some others, none of his endeavours leaves the
audience indifferent”.
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ZQOTHPHZ XAPITOZ (XAPIAHMOZ)
SOTIRIS HARITOS (HARIDIMOS)

Tompeig: Ta EUAiva Teixn
NG EAcUBepiacg

Triremes: The wooden walls
of freedom

2020, Teéunepa oe xapTovi, 50 x 70 ek.
2020, Tempera on carboard 50 x 70 cm

O Xapidnuog (XwtApng Xapitog) yevvOnke to 1941
otov Mewpald. Ito NacaAwdvt pabriteucs oto mMah-
KOGEVLKO TOU TIATEPA TOU, TOU KOPUPA{OU KAPAYKLO-
Comaixtn kal Adikou {wypdypou Xpriotou Xapidnuou
Kal Tou adeApou tou MNwpyou Xapibnuou. To Mpwto
€pyo Tou Atav oe nAwia dekatpiwyv xpovwy, «O Ka-
payklodng otn Lavrtopivny. Adokalog tou Oedtpou
Ykwwv emi €€Rvta xpovia oe oxoAeia, TTAVEMOTNLA,
o€ dToua PE EIBIKEG AVAYKEG KAl OTOV armodnuo eA-
Anviopo. Ta €pya tou ((wypa@ikd, oxedla, @LyoUpsg,
xelporointa BiPAia) utrdpyouv os AoV Tov KOGHO Kal
oto «Mouoeio Xapidnuou» Tou Afpou ABnvaiwv oto
kthplo Mouldmoudou. H gpyacia tou Atav nAektpo-
pnxavikog otn AEH.
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Haridimos (Sotiris Haritos) was born in Piraeus in
1941. At Pasalimani, he is taught at the stage of his
father, the renowned Karagiozi puppeteer and folk
painter Christos Haridimos, and his brother Giorgos
Haridimos. His first work, "Karagiozis in Santorini”,
was created at the age of 13. He has taught
the shadow theatre art for 60 years at schools,
universities, to people with special needs, the Greek
diaspora and archaeology. His works (paintings,
figures, handmade books) are found all over the
worlds and at the "Haridimos Museum" of the
Municipality of Athens, housed in the Poulopoulos
building. He worked as an electromechanical
technician in DEI (public power corporation).
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FQProxz XATZHXPYZOZTOMOY
GIORGOS CHATZICHRYSOSTOMOU

H nopeia npoc¢ Tn udxn
The march to the battle

2018, AadonaoTéA, 54 x 74 ek.
2018, Oil pastel, 54 x 74 cm

O Twpyog Xatlnxpuoootdpou E&ekivnoes TG
£PYAOCIEG TOU OTIS EPAPUOCHEVEG TEXVES, BLTPd Kal
KaAAtexvikd yuaAi, To 1978. ‘Exel KataoKeudoel
27 vaoUg Pe £pya OpnOKEUTIKOU TIEPLEXOUEVOU OFE
OAn tnv EAAGSa, to Anpapyeio tng XaAkiSikAg,
TOUPLOTIKA TTAoIa KAl LBLWTIKOUG XWPEOUG. ZwYPaPIKA
TOU €pya UTTAPXOUV OE TTOAAEG LOLWTIKEG CUAAOYEG.

Giorgos Chatzichrysostomou began his work in
applied arts, stained glass and artistic glass in

1978. He has created works of religious themes in
27 churches throughout Greece, as well as works in
the Town Hall of Chalkidiki, cruise ships and private
places. His paintings are found in several private
collections.
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FNTZA AZHMAKOMNOYAOY
GITSA ASIMAKOPOULOU

MoAeuiornc
Fighter

2020, MeikTr Texvikn, 95 x 70 &k.
2020, Mixed media, 95 x 70 cm

Avdpidvrac
Statue

2020, MeIkTA TeEXVIKN, 65 X 75 ek.
2020, Mixed media, 65 x 75 cm

H Titoa (lewpyia) AonuakomouUiou, {wypdwog -
Kepapiotpla, pabnteuce oto Epyaotrpl Kepapikig
g MNdvvag MNepodkn kat acxoAnbnke pe tnv
KEPAMLKN €Tl O£lpd eTwv ekBEtovtag, TMapdAAnAa,
KEPAMIKEG TNG Snuloupyieg. Emiong, pabrteuce oto
Epyaotript Téxvng XaAkibag tng X. Mutapd oto
tunpa {wypa@ikng pe dackdaioug toug I Zwwya kat
K. Mixaho. ‘Exel ouppetdoxel oe oelpd opadikwv
ekBéoewv otn XaAkida, tnv ABrva, Tn Laviopivn Kat
to lMapiot.
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Gitsa (Georgia) Assimakopoulou, painter — ceramic
artist, studied at the pottery workshop of Gianna

Persakis and engaged in the ceramic art for a
number of years while exhibiting her ceramic
creations at the same time. She also studied at
the Chalkida Art Workshop of Ch. Mytaraq, in the
department of painting under G. Ziogas and K.
Michalos. She has participated in a series of group
exhibitions in Chalkida, Athens, Santorini and Paris.
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2ZOOIA AATZEPH
SOPHIA DATSERI

Mdvw oro AgApivi
On a Dolphin

2020, MeIKTN TEXVIKN OE XapToVI, 65 X 65 eK.
2020, Mixed media on cardboard, 65 x 65 cm

H Xopia Aatcépn yevvnbnke otnv lepdmetpa tng
Kpntng to 1971 kat omoudace lotopia oto lévio
MavemotAuio. AoxoAnBnke pe tnv SUAOYAUTTTIKNA,
TN AMBOYAUTITIKA, TOV KPNTIKO apyaAeld (1995-1999)
kat armd to 2000 acyoAeital pe tn {wypa@kn. ‘Exel
TTPAYUOTOTIOLOEL ATOMIKEG eKOEOELG kal €xel AGPeL
pépog oe TANBog opadikwyv. ‘Epya tng PBpiokoviat
oe WBWTIKEG Kal dnudoleg culoyég. To 2007 minpe
Sudkplon otov Slaywviopd agicag tou MoAtiotikoU
Opyaviouou 18dkng kat to 2014 ekmpoownnos Thv
EANGSa otnv Bienalle tng AAe€avbpelag. Eival péhog
Tou EmpueAntnpiou Ewkaotikwyv Texvwv EAAGSag.

Sofia Datseri was born in lerapetra, Crete, in 1971,
and studied History at the lonian University. She
engaged in wood carving, stone carving, the Cretan
loom(1995 - 1999) and has been into painting since
2000. She has exhibited her work in solo shows
and participated in several group ones. Her works
are found in private and public collections. In 2007
she was awarded with a distinction in the poster
competition of the Cultural Centre of Ithaca and,
in 2014, she represented Greece at the Biennale of
Alexandria. She is a member of the Chamber of
Fine Arts of Greece.
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AAEZANAPOZ AIAMHZ
ALEXANDROS LIAPIS

OEPUOMUAEG... XPOVIQ MOAAd
META TN pdxn, AvVTaoTiKd
Thermopylae... several years
after the battle, fictional

2020, AKpUAIKS o xapTi, 35 x 50 k.
2020, Acrylic on paper, 35 x 50 cm

O ANé€avdpog Aldrng yevvnBnke ota Owvoputa Kal
CeL oto ARAov Bowwrtiag. Eivat autobidaktog {wypd-
oG Kal yAUTTTnG. MNa xapn g téxvng ta&ibeye oe
TTOAAEG XWPEG OTTOU YNG KAl ETTIOKEPTNKE TTOAAA ou-
oela. Eival taktikég emokentng otnv Albertina kat
oto Leopold Museum tng Biévvng. H eAeubBepia, o
auBopunTIopog Kat o ToAPNPSG TPoTog dnutoupyiag
SLAPOPPWVOUV TA XOPAKTNPLOTIKA TOU TTPOCWITIKOU
Tou W8iwpatog. Eivat yéhog tou EmpueAntnpiou Eika-
oTkwv Texvwv EANGSag kat tou TuAAdyou KaAAite-
xvwv Ewkaotikwv Kevtpikng EAAGSag. ‘Exel mapou-
oldoel mavw amd efSourvia opadikeég ekBECEL Kal
TPLAvVTIa oxTWw atopikég. AAééavdpog Atamng: mevivta
Xxpovia, ekddoelg O86¢ Mavog, 2019.

26

Alexandros Liapis was born in Oinofyta and lives

in Delion Boeotia. He is a self-taught painter and
sculptor. For the sake of art, he travelled to several
countries around the globe and visited museums.
He is a regular visitor to Albertina and the Leopold
Museum of Vienna. Freedom, spontaneity and the
bold style of creation define the characteristics of
his personal idiom. He is a member of the Chamber
of Fine Arts of Greece and of the Society of Artists
of Fine Arts of Central Greece. He has exhibited
his work in over seventy group shows and has had
thirty-eight solo shows.

"Fifty Years Alexandros Liapis", Odos Panos
editions, 2019.
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AZIA MMPEZAN-ZAATA®EPIAH
ASJA BRESAN-SALTAFERIDIS

Mubia
Pythia

2020, ZwypamIikn og KepAPIkO, 41 x 47 ek.
2020, Painting on ceramic, 41 x 47 cm

H Acia Mmpéoav-Xaitapepidn, yevvnOnke to 1962
otnv Pula tng Kpoartiag. ‘Exel omouddoel lotopia
™G Téxvng Jwypa@ikr, YAUTITIKN KAl XAPOKTIKN
otnv Akadnpia KaAwv Texvwv oto Split Kpoartiag.
Ta teAeutaia 6éka xpovia, ektog amd tn {wypagLkn,
AOXOAE(TAL KAl PE TNV KEPAMLKA TEXVN. Ao To 1989
CeL kat Soulelel otn IKAO0 Kal eKBETEL OTN POvIUN
yKaAepl tnG.'Exel mépel pépog o S1apopeg OpaSIKES
exkBéoeLs.

Asja Bresan-Saltaferidis was born in Pula, Croatia in
1962. She studied History of Art, painting, sculpture
and engraving in the Academy of Fine Arts in Split,
Croatia. Apart from painting, she has engaged in
ceramic art for the last ten years. She lives and
works, on Skiathos where she exhibits her work
permanently in her gallery. She has participated in
various group exhibitions.
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XPIZTINA AAEBIZOMOYAOY
CHRISTINA ALEVIZOPOULOU

Newvidacg
Leonidas

2020, AadI e KauPd, 30 x 40 ex.
2020, Oil on canvas, 30 x 40 cm

H Xpotiva AAefillomoUlou amopoitnoe amd To
TuApa Oeatpikwv Xmoudwv Tou [lavemotnuiou
ABnvwv kat omouddlel otn Apapartikry IXoAn tou
Afuou MetpoumoAng. Zwypapilel amd xoumt tormia
Kal TIPOCWTTOYPAWiES.
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Christina Alevizopoulou graduated from the de-
partment of Theatre Studies, University of Athens,
and is studying at the Acting School of the Munici-
pality of Petroupoli. She paints landscapes and por-
traits as a hobby.
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OEOXAPHZ ZAPMIAHZ
THEOCHARIS SARMIDIS

O OseuiorokAnc ornv lMvuka
Themistocles at the Pnyx
2020, ANadi og kapfd, 50 x 70 ek.

2020, Oil on canvas, 50 x 70 cm

O Z€pénc

Xerxes

2020, AadI e kKauPd, 40 x 50 ex.
2020, Oil on canvas, 40 x 50 cm

O Oeoxdpng Zapuidng yevvnbnke otnv Ale§av-
SpoumoAn kat omoudace oto IEK Mpagpiotikng. Amd
to 2017 leL otnv ABrva, omoudace otnv AKTO oxé-
810 pédag kat {wypagikr. Amoé to 2008 péxpl onpe-
pa CUPMETEXEL O Slapopa KAAALTEXVIKA epyacTrpla
mou Tou €dwoav thv sukalpia va aoxoAndei e ta
UAIKG TToU Tov ek@ppalouy, OTTwe KOAAL pwtoypa®L-
WV, AKPUAIKA Kal Kupiwg Addta. AcxoAnBbnke pe tn
pwtoypawia, tn dtakdounon, To oxédlo podag Kal tn
{wypawikn). ‘Exel cupuetdoxel o €61 opadIkEG ekOE-
oelg pe tnv ART WAY otnv Ndpo kat otnv ABrva.

Theocharis Sarmidis was born in Alexandroupoli
and studied graphic design at IEK. Since 2017 he
has lived in Athens, where he studied fashion
design at AKTO. Since 2008, he has been studying
painting in various art studios which offered him the
opportunity to work with the materials he expresses
himself through, such as photo collage, acrylics
and, mainly, oils. He engaged in photography,
decoration, fashion design and painting. He has
exhibited his work in 6 group shows with ART WAY
gallery on Paros and in Athens.
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MAPINA ANAZTAZOMNOYAOY
MARINA ANASTASOPOULOU

Mponyouusvo Bpddu...
napacupovracg rov Z€pé&n
ornv nAdvn Tou OgUICTOKAN

The night before... luring Xerxes
into Themistocles’ trap

2020, AadI oe kapPd, 40 X 30 ek.
2020, Oil on canvas, 40 x 30 cm

H Mapiva AvactacomoUlou eivat yévvnua (1969)
Bpéupa tng MuEddag Attkng. Amo pikpr nAwia
paBntevce 6&imAa otov Oeddwpo Kokkivo yia
TO OPXITEKTOVIKO OX£OL0, TNV TIPOOTITIKN KAl TNV
gloaywyn ota Addua. Xuvéxioe pe tov Anunten
BapBapéoou yia ta akpulikd, Tov Kuptdko Aalapidn
ywa tn Bulavtiviy ayloypapia Kat Katd tnv mepiodo
louviou 2016 - Aekepfpiou 2018 pe tov Ayyeho
Mavaywwtou.
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UNIT 4: THE NAVAL BATTLE OF SALAMIS AS A SEASCAPE

Marina Anastasopoulou was born (1969) and bred

in Glyfada, Attica. From an early age, she studied
architectural design, perspective and introduction
to oils next to Theodoros Kokkinos. She went on to
study acrylics under Dimitris Varvaresos, Byzantine
iconography under Kyriakos Lazaridis, and under
Angelos Panagiotou from June 2016 to December
2018.
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ZANNA APTEMH
ZANNA ARTEMI

Xwpic TiTA0
Untitled

TIVIKA HEAAGVN, ENpd NACTEA KAl AKPUAIKG, 65 X 75 K.
Indian ink, dry pastels and acrylics, 65 x 75 cm

H Zavva Aptéun yevvnBnke to 1972 katr (el
otnv ABnAva. Xmoudace, apxlKyd, YPAPLOTIKN Kal
Slakdéounon otn ZxoAn mpwnv Kabnyntwv Aofladn
«ATEZ», kalr apyotepa {wypaglkny pe tov Kwota
PouUtn kal wg akpodtpla oto pdbnua «Mupvo VUKTOG
pe tov kabnyntn Nnwpyo Kalddn.'Exel oto evepyntikd
tng Sekatpeig atouikég ekBéoelg oe ABrva, Aovdivo
kat oe vnowd tng EANGSag. ‘Exet AdPel pépog oe
TMOAAEG opadikég ekBEoelg Kal €pya tng Bpiokovtal
otnv Alpha Bank kat og 181wtikég cuANoyeg. EkBetel
aveAAmwg amd to 2005 mpoomabwvtag péca g va
Bpet to Sikd NG Ywg.

Zanna Artemi (1972) was born and lives in Athens.
Initially, she studied graphic arts and decoration

at the Former Doxiadis School "ATES", she went on
to study painting with Kostas Routis, and audited
the course "Naked Night' delivered by professor
Giorgos Kazazis. She has exhibited thirteen solo
shows in Athens, London and Greek islands. She
has participated in several group exhibitions and
her works are found in Alpha Bank and Private
Collections. She has been exhibiting continuously
since 2005, seeking her own light within herself.
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MAIPH TPIBIZA
MARY TRIVIZA

Enmikéc vavuaxiec - Taiauiva
Epic naval battles - Salamis

AKPUAIKA o€ KauBd, 50 x 70 ek.
Acrylics on canvas, 50 x 70 cm

H Maipn TpBild yevviBnke kat gpydletal otnv
ABrva. Imoudaoe oto MoAtikd Tunua tng Nopikng
YXOAAG, emayyeAPatiky Snuociloypaia Kal MAAEL
mévte E€veg yAwooes. Epydotnke wg dnuoctoypdgog
0g AyYAOQPWVO OLKOVOULKOTTOALTIKO TTEPLoSIKS, oTov
Xpnuatooilkovoulkd topéa ota EAAnvika MetpéAaia
KAl OOXOANONKE HPE TNV QAPXITEKTOVIKI ECWTEPIKWY
xwpwv oto STUDIO ANAPLASIS. MNapakolouBnoe
(1995-1998) paBruata eAelbepou oxebiou oto
MoAitiotikd  Epyaotiplo tng Ayiag [Mapaokeung
Kal pabnuata lotopiag tng Téxvng pe Ttov MavieAn
TodBalo, Lotoptkd TEXVNG Kal koopntopa tng Vakalo.
‘EXeL OUPPETAOXEL OE TTOANEG OHASIKEG ekBEoelg otnv
EANGSa kal oto e§wteptkd Kat to 2018 €kave ATOMIKN
ékBeon otnv Depot Art Gallery. ‘Epya tng koopouUv
OLWTIKEG oUANoYEG otnv EANASa kat oto e€wteptko.
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Mary Triviza was born and works in Athens. She

studied Political Science at the School of Law,
professional journalism and 5 foreign languages.
She worked as a journalist for an English-language
economic-political magazine, in the Financial sector
at Hellenic Petroleum, and engaged in interior
architecture at STUDIO ANAPLASIS. She attended
freehand drawing courses at the Cultural workshop
of Aghia Paraskevi and courses in the History of Art
under Pantelis Tsavalos, art historian and dean of
the Vakalo school (1995-1998). She has participated
in several group exhibitions in Greece and abroad
and, in 2018, she had a solo exhibition at Depot Art
Gallery. Her works are part of private collections in
Greece and abroad.
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ZTAYPOZ AAOZ
STAVROS LAOS

NiknTrnpia kougpdpia
Victory wreck

2020, Kataokeun, EUAO, AKPUAIKA,
unpouvTtZog, 50 x 80 x 32 &K.

2020, Construction, wood, acrylics,
bronze, 50 x 80 x 32 cm

O Xtaupog Aadg yevvnBnke otnv ABriva to 1970. H
ayarmn tou yia tn {wypa@ikn Eekivnoe og TOAU PiKpn
nAia pe tnv mapdtpuvon tou {wypdyou Kal @ilou
tou Mauhou Makpn. Apydtepa omoudace cuvtrpn-
on €pywv TEXVNG, OXESL0 Kal ayloypapia otn oXoAn
Metpd. Emiong, mmMpe pabriuyata amd toug {wypd-
poug Niko Mouooa, BaciAn Maupoyidvvn kat améd
tov peydho Awywvrtn lwypdpo Dpaykioko Karmo.
Eival pélog tou opihou UNESCO. ‘Exel AdBeL pépog
oe MoAAoUg SlaywviopoUg Kat ekBEoelg €xovTag armo-
omdoel apketoug emaivoug kat Bpafeia. ‘Epya tou
Bpiokovtal o€ WOIWTIKEG CUANOYEG KAl OTNV TILVAKO-
Brkn tou 50u AnpotikoU IxoAsiou Adpvng «Mewpylog
Mmoudiavng».

Stavros Laos was born in Athens in 1970. His love

for painting began at a very young age, influenced
by painter and friend of his Pavlos Makris. Later, he
studied conservation of works of art, design and
iconography at Petras school. He also had lessons
next to painters Nikos Moussas, Vasilis Mavrogiannis
and the great Aeginitan painter Fragkiskos Kappos.
He is a member of the UNESCO club. He has
participated in several competitions and exhibitions
and received several commendations and awards.
His works are found in private collections and at the
gallery of the 5th Primary School of Dafni “Georgios
Bouzianis".
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MAPINEAAA TZANEAA
MARINELLA TZANELA

ZaAauivoc KAueiv
Responding to Salamis

2020, KaTtaokeun, MeIkTi TeExVIKNA,
31,5 x 66,1 x 11,8 ek.
2020, Construction, Mixed media,
31,5x66.1x11.8cm

H Mapwvérra Tlavéra yevvrOnke to 1957 otnv ABn-
va. Eival ylatpdg, svSokpivoldyog, SieuBuvipla oe
peydlo voookopeio, pe omoudég otnv ABnva, Tig
HMA kat tov Kavadd. Ta teAeutaia &éka xpdvia
acyoAeital pe Kataokeugg amd Sidgopa UAIKA (U0,
Upaopa, Xapti, yuaAi) pe pabnteia ota Epyaotrpla
tou KoAAeyiou WuyikoU. Epya tng umtdpyxouv o TTOA-
AEG IOLWTIKEG CUANOYEG.
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Marinella Tzanela was born in Athens in 1957. She

is a doctor. An endocrinologist, director at a large
hospital, having studied in Athens, the USA and
Canada. For the last 10 years, she has engaged
in creations with various materials (wood, cloth,
paper, glass), having attended the Workshops at
Psychico College. Her works are found in several
private collections.
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